specialists will continue to rely upon Borea's critical edition, Wohl's translation opens up the text to a vast new readership including scholars in non-Italian fi elds of early modern European art history and culture-and, most importantly, university-level students. Indeed, while smaller projects such as Catherine Enggass's translation of Bellori's Lives of Annibale and Agostino Carracci (University Park: Pennsylvania State University Press, 1968) once enabled students to get a glimpse of the kind of primary sources from which the current art-historical narratives are constructed, Wohl's complete translation opens the door to building entire courses around this fundamental source and thus raising the level of methodological sophistication that can be achieved in the undergraduate classroom.
For the professional scholar, Tomaso Montanari's introduction represents a major contribution to Bellori studies, not only synthesizing the best and most recent information into a useful, compact form, but also providing an original contribution complementing Giovanni Previtali's still-indispensable introduction to Borea's 1976 critical edition. Montanari reviews Bellori's own biography, and provides a new contextual analysis of the Lives themselves, including sections on the genesis of Bellori's book project (which Montanari traces to 1642-1645, when Bellori fi rst read and was disappointed by Giovanni Baglione's then freshly published Vite de' pitt ori, scultori et architett i); on Bellori's historical vision, which Montanari sees as "profoundly neo-Vasarian"; on the problem of selection, that is, the perennial question of how Bellori decided which artists to include, and why he elected not to include biographies of such major fi gures as Gianlorenzo Bernini and Pietro da Cortona; on Bellori's inclusion not only of Roman and Italian artists but also of French and Flemish masters; on Bellori's innovative foregrounding of the works of art themselves through the use of rhetorical ekphrasis; and fi nally on Bellori's choice of the genre of "the lives of the artists" and the problem of his intended audience and larger cultural agenda.
Th e book's notes and bibliographic apparatus are exemplary if necessarily selective. Th e inclusion of additional aids to the reader further enhances the book's usefulness for advanced students and non-specialist readers. Th ese include glossaries explaining Bellori's systems of measurement and money, as well as his fundamental critical terms; a chronological table covering the rulers of later sixteenth-through early eighteenth-century Europe; an appendix of biographical notes on frequently cited historical fi gures; a brief appendix on Bellori's accuracy (Wohl counts a total of only 127 errors, mostly minor ones, as against the many thousands of factual assertions in the book, concluding that Bellori's text does live up to its reputation for accuracy); and another appendix, analyzing the problem of orientation in Bellori's descriptions of images, challenging the belief that Bellori's frequent reversal of left and right is due to his use of reproductive prints, and instead off ering the novel hypothesis that Bellori was actually describing images as if he himself were inside them looking out.
Th e 
